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ne ofthe mostimportant aspects of Doctor Who during its existence has been 
the companion — the long-suffering friend of the Doctor's, who he whisks 
through time and space during his travels. Companions come in many 
varieties — male, female and electronic; willing and not so willing: cowardly and 
brave; intellectual and brash. But one thing always makes them both essential and 
popular —they, like the viewers, can never quite understand everything about their 
mysterious mentor, The Doctor. 

Sarah Jane Smith first entered the TARDIS in late 1973, in the adventure The Time 
Warrior, As a journalist, she was instinctively curious and somewhat more strong- 
willed than most of her predecessors. She remained with the Doctor during his 
regeneration into his fourth persona, and finally returned to her native 
contemporary Earth in the 1976 story, The Hand of Fear. 

But her popularity meant that the Sarah Jane story didn't end there. Doctor Who 
fans constantly voted her. the most popular companion of all time, and during the 
Eighties she made two reappearances into the worlds of Doctor Who, In 1981, she 
teamed up with the Doctor's robatic dog K9 in a pilot story for a proposed series 
featuring the two, A Girl's Best Friend. In 1983, she rejoined the Third Doctor in the 
celebratory adventure The Five Doctors. Until now, that seems to have been that 

We are pleased to present, with the full support of actress Elisabeth Sladen, this 
Doctor Who Magazine Holiday Special — celebrating in fact, fiction and something 
in-between, Sarah Jane Smith, the Number One Doctor Who companion! 


ROVING REPORTER ........-020erseoeereee. 
Kevin W. Parker takes a fictional look at the life of 
Roving Reporter. 


BRIEF ENCOUNTER: GIRLS’ NIGHTIN ... 8 
What happens when a group of past ‘associates of the Doctor get together for a few drinks and 
memories? A short story by Mike Tucker and Robert Perry, illustrated by Paul Cockburn, 


ELIZABETH SLADEN . 10 
Gary Russell talks to i, her memories of Who and finds out how she feels 
about the programme nearly twenty ioe after she first began working on it. 


SARAH'S SCRAPBOOK............. 
Kevin W. Parker rummages through Sarah's dusty tomes. 


NOTONTV... 20 
John ‘Ainsworth | presents ¢ a ‘quide ‘to the exploits of Sarah Jane Smith away from the television series. 


1B 


BRIEF ENCOUNTER: PLAYTIME 22 
A day trip to London for the sei -old Sarah Jane promises excitement ‘ona foggy November 
evening... A short story by Vanessa Bishop, illustrated by Brian Hudd. 
ARCHIVE: THE HAND OF FEAR... ree eb areal 23 
Andrew Pixley takes a gripping Jook at this, Sarah Jane's final. regular appearance in i Doctor Who. 
Editor: Gary Russell 
Design Team: Ed Lawrance, Peri Godbold & COMIC STRIP: CITY OF DEVILS... ae ae ot 
Gary Giibert : Dear old Aunt Lavinia sends Sarah and 9 on an adventure in Egypt, fo help sort out the problems an 
eae eer eel ee Cees old science colleague seems to be having at an archaeological dig. A new adventure by Gary Russell 


Production: Chris McCormack 
Promotions: Fiona Moscatellt and Vincent Danks. 


Advertising: Jane Smale 
Senior Eto: John Freeman SARAH'S SCRAPBOOK........ 
Advisor: John Nathan-Turner 
Editorial Director: Paul Neary ARCHIVE: K9 AND COMPANY.......... & 
Managing Director: Vincent Conran Jo date, Doctor Who has only produced one spin-off. Featuring ‘Sarah Jane Smith and K9, it is 
Excelsior: Stan Lee examined in depth by Andrew Pixley. 


Thanks this issue to: Elisabeth Siaden, Claire Jones, 
Nicholas Courtney, CMS In-Vision, Bobbi Mitchell, BRIEF ENCOUNTER: FOND MEMORIES. . 48 
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an old friend walks by... A special story by actor Nicholas Courtney, illustrated by Paul Vyse. 
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The roving 


REPORTER ... 


Top American biographer Kevin W Parker's unauthorised biography of Metropolitan 


journalist Sarah Jane Smith, entitled The ayes ee was published a few years ago. 
‘Although it is now out of print, publishers Ainssell and Co, have kindly allowed us to 
reprint extracts from the book. 


ah Jane Smith was born on the 1st 
of Febur 1956, in Liverpool, 
England. She was the first and only 


child of Nigel Collins Smith, a_local 
businessman, and Alice Trent Smith 
Tragic; her parents were to play only a 
limited part in her life, as they were both 
killed in a car accident in 1961, Five-year- 
old Sarah Jane was taken into the care of 
one of her aunts, Lavinia Smith, a noted 
virologist, and grew up under the wing of 
that strong female figure 
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Everyone who knew her as a child 
remembers her as quite a tomboy, always 
interested in exploring and continually 
allowing her curiosity to get the better of 
her. She developed an odd coterie of 
friends, often preferring the company of 
adults to those her own age. Her aunt has 
remarked: “She always seemed to be 
around the grownups, asking questions 
about what they were doing and frequently 
making a nuisance of herself, She pre- 
ferred the more unusual characters too — 


one of her fayourites was an elderly chap 
who was rumoured to have been a poacher 
in his younger days, though he was never 
caught atit, He even taught her how to use 
arifle, a skill she was quite pleased with.” 

Doctor Smith took pains to give her 
charge a suitable education, eventually 
sending her off to Caterham School for 
Girls, a reputable but forward-thinking 
establishment whose headmistress had 
views on the placé of women in society 
that accorded with that of both Smiths. 


Young Sarah Jane made her mark at the 
school in three respe an excellent 
student with a gift tor communicating, 
one of the fastest field hockey players. 
as something of a maveri inclined to 
simply ignore any rules that didn’t make 
sense to her. 

After finishing at Caterham, she went 
on to Liverpool University, which 2 
brought on a surprising (to her, anyway) 
change in her social life: 

“T had always felt rather an ugly 
duckling, with a fat face and no figure to 
speak of, plus I didn't cone Ifmuch 
about my appearance, But I decided if I 
were going to university I had to be a bit 
more of a la id so I tried to di 
and take care of myself a bit better 
think now that I must have blossomed 
quite a bit that summer. So I started at 
Liverpool and the boys were all after me, 
which was quite a new experience. I didn't 
twig why for a while — at first I thought it 
was just that university blokes had better 
taste 

Her first real romance came when she 
met Andrew Lofts, an ambitious student 
one year ahead of her whose goal was to 
become a television journalist. However, 
she does not credit Lofts for her choice of 
journalism as a career. Her aunt had 
encouraged her to go into science, but 
had other ideas: “I had nothing against 
science but it just didn't seem right. [knew 
I could write, and I liked the idea of getting 
about, meeting interesting people, and 
asking them lots of questions. 

‘Journalism just seemed to be the 
obvious choice.” 

She became engaged to Andrew during 
his last y at Liverpool; however, this 
did not | “Andy was an enthusiastic 
supporter of women's lib in the abstract, 
but he never realised that it applied to him, 
too. When he graduated, he thought I 
should leave school and help him with his 
career. I had other plans.” She broke off 
the engagement, returned to the univer- 
sity, and completed her degree. 

She graduated with honours and went 
into a rather peripatetic apprenticeship, 
doing stints at various local newspapers. 
She began with a small Liverpool we 
then opted to get away from f 
ground and moved to Scarborough. A year 
there, then two years in Manchester, and 
she thought she was ready for the big 
time. She took a big step and moved down 
to London. 

She remembers this as one of the most 
challenging periods in her life. Her job on 
one of the Manchester dailies had not 
given her the opportunities she craved, 
since her editor kept pushing her toward 
the women's pages when her interest, as 
now, lay more in the direction of in- 
vestigative reporting: “I wasn't about to 
write women’s stuff unless it was from a 
feminist angle. That was still quite 
controversial and my editor there would 
have none of it. Finally, I became fed up 
with the situation, lost my temper, and 
handed in my notice on the spot. I was 
hoping to move to London eventually, but 
in retrospect I should have done more in 
the way of preparation and networking.” It 
very difficult at first, but she 
ched and scrabbled for the odd 
freelance assignment, and was beginning 
to achieve some success. 

At this point, ah Jane's career took a > 
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» Saraly Jane Smith, pictured in London's Hyde Park, 
Operation: Golden Age. < Ses 
rh 


Sarah Jane Smith wrote a series of articles for The Merepoties mares the mysteries of Tulloch Moor in 
Scotland. Here she is seen with the late Angus MacRanald, proprietor of The Fox Inn, 


The mechanical dog was, it is rumoured, a gift from Doctor John Smith (no relation), one of her former colleagues 
from UNIT. 


s attempts to get a story, 
impersonated her 
y into a top- 
urity government r ‘ch centre. The 
United Nations Intelligence Taskforce 
(UNIT) was providing security there at 
the time, and somehow she ended up 
rking with them. Seve 
s remember her quite clearly 
tance Captain Michael Yates, who has 
ervice: and become 
omething of a writer hit I 
appeared quite suddenly, attaching he 
to the Doctor and quickly becomin 
part of the team. 
hing that w: 
ions, I remember it 
y difficult looking into those big 
s and keeping my mouth shut 
i” 


probably shouldn't say this, but my firs 

impre: r what beautiful teeth 

she had — what a thing to notice about a 

bird, eh? jously, she wi 

and curious. Not everyone take 

notice of enlisted men, but rank never 

to matter to her.” 

duties have never been 

quired the title of 

stant to the chief scientific advisor. 

position was evidently quite impor- 

tant to her, as she devoted far more time to 

it than to her budding journalistic career, a 

choice which set back her progress in the 

ears. She received only a 

s during this period, in 

particular one for the Metropolitan to 

arch local resistance to property 

Sh ech but nevertheless consistently 

did not complete them. This lack of 

y lost her much face with her 


are sketchy about th 
areer, but it was clear that 
ring life. Her job 
seemed virtually 
of the earth. 
However, 
occasior 


Incidents she was spotted at include: 
9 evacuation of London, some 


Research Society, the of 

accidents to the North S igs, the 

shocking rei y Crayford to the 

h Centre in Devesham, the 

peculiar happenings in and near the estate 
of eccentric millionaire Harrison 

and the series of freak accidents which 

disabled the nuclear power facility in 

Nunton. 

This last adventure seemed to give 

mith her fill of excitement, possibly 

é she had been hospitalized due to 

lent in a nearby quarry. It was the 

retired’ from 


y. 
time to recuperate and mend 
ious editors. This took 
through step came 
she got some help from Brigadier 
ir Gordon Lethbridge-Stewart, then 
Commanders in-Chief of UNIFUK: 


sidering what she had been through. So I 
passed the word along to Fleet Street that 
she had been engaged in service to her 
country of the utmost. importance and 
hould not be penalized for doing so. It 
seemed to help.” 

It did, indeed. Percy Wollstonecraft, 
then editor of the Metropolitan and never 
‘one to miss an opportunity, brought a 
proposal to Smith. Shortly thereafter his 
magazine had yet another exclusive, witha 
three-part article on UNIT penned by her 
and providing the public’s. fi ver 
glimpse at this secretive organisation. 

Other articles appearing under her 
byline during this period included ones on 
nuclear power plant safety, extra-sensory 
perception, state of the art robotics, and 
the possibility of life on other planet 

Christmas 1981 approached and, with 
her career back in good shape once again, 
she decided to retreat to the quiet 
countryside of her aunt's residence in the 
Cotswolds, and begin work on expanding 
her article on UNIT into a book. However, 
yet again she found herself in the midst of 
some excitement and ended up exposing a 
local black magic coven. 

Life began to settle down a bit after 
that, and her history of UNIT, Fighting for 
Humankind, was published in late 1982. 
Despite the censorship the book was 
subjected to in Europe, it remains the 
most authoratitive work on that organisa- 
tion available to the general public and 
copies are frequently imported from the 
States, alongside other ‘banned’ bestsel- 
lers such as Peter Wright's Spycatcher. 

Once she had completed that book, she 
moved back to South Croydon and 
returned to her journalistic career. Her 
first big success came in 1983, when she 
published a series of articl 


stories and remains one of Britain's top 
writers in that field. But she is not content 
to devote herself to one area and has made 
herself one of the most eclectic 
journalists, covering are: div 
the space program, mystic cults, robotics, 
medicine, and hypnotism. 

A few years on and another interesting 
additon to her resumé came along, that of 
science fiction novelist. Her first novel, 
World War Skaro, was a huge suce: 
with many readers appreciating her gift for 
creating vivid, realistic characters, 
fantastic setting. And she has continued to. 
produce books at roughly the rate of one 
per year, with the most recent one, 
Monster at the end of Space, finding its way 
onto many Christmas lists as well 
Times and New York Times be: 
lists. 

In the last two years, she has made 
some tentative moyes into television. 
ting as a presenter for a documentary 
on the search for extra-terrestrial intelli- 
gence geared toward students, she has 
been called upon several times since then 
in a similar capacity for programmes on 
terrorism and pollution, with the promise 
of more work to come. In addition to her 
many other gifts, she has a very natural 
and comfortable screen presence 

Overall, she is one of Britain's best- 
known and respected journalists, as well 
as a successful fiction writer. Does she 


have any further ambitio 

Oh, yes says. “There's always 
more to do. First, the European Space 
Agency is soliciting candidates for its 
journalist-in-space program, and I've put 
inan application for that. Of course, I don’t 
know if I'll getin, but I think I'd be a natural 
for it. Secondly, one of the new satellite 
networks are working on putting together 
an American-style morning news. prog- 
ramme, and I’ve been asked about that 
But I’m not sure it's entirely the right 
direction, or that they. would let me do the 
sort of stories I would like to do. We'll see 
Really, I'm very happy doing what I'm 
doing.” 


She maintains a home in South Croy- 
don, with what appears to be a mechanical 
dog apparently a gift from one of her 
former UNIT associates. However, she 
seldom finds herself there. In her yery 
limited free time she likes to maintain a 
small flower garden and play tennis — and 
both professionally and otherwise, she 
particulary enjoys travelling to exotic 
locale 

Roving reporter” is indeed an apt 
description: 


The Metropolitan Report 
UNIT EXPOSED is still available — see 
page 41 for details. 


" 


| 


a A A 


my 


A A 


UTNE 


Cils- Nights 


i 


T: door bell ran. Josephine Jones 
leaned back in her seat and 
smiled. “God, how many of us are 
there?” 

“Oh, a few people rang up. He did get 
about!” Sarah Jane Smith rose to answer 
the door. Jo took another sip of wine 
and turned to the other of her 
companions. “I loved it. It was like a 
Magical Mystery Tour.” 

“Showing your age there a bit” Tegan 
Jovanka absently ran her finger around 
the rim of her glass. 

Sarah re-entered the room, followed 
by a tall woman in her late forties with 
long, wavy, heavily greying hair. “Every- 
body, this is Liz Shaw: Sarah pointed at 
each woman in turn. “This is Tegan 
Jovanka, and Jo Jone 

Jo offered her hand. “The Doctor 
used to talk about you. You were a 
scientist, weren't you?” 

Liz smiled. “Yes, I still am. Not that it 
made any difference with the Doctor” 
She took the glass of wine that Sarah 
offered. “It was all so far out of my 
league. I was as in the ark as everyone 
else. 

“In the dark. Yeah.” mumbled Tegan, 
almost to herself. 

“So,” shrugged Liz 
about?” 

Jo answered. “Nothing, really. Old 
times. I read one of Sarah’s books — she’s 
a novelist — and it struck a chord. Bits of 
it seemed familiar. Nothing specific, but 
Twas at a loose end... so I went looking 
for her” 

“And you all knew the Doctor?” 
all travelled with him at one 
time or anothe) 

“Travelled?” Liz was confused for a 
moment. “Oh, You mean it actually 
worked? The TARDIS?” 

"Yes. Eventually.” Jo smiled at the 
memory 

“So! continued Sarah, “Jo and I 
placed the ad in Time Out. We thought 
it might be fun!” 

Tegan nodded.""If you know what 
TARDIS means, call this number” 
nd did it shock you as much as it 
did me 


“What's all this 
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A sudden glance from Tegan 
answered Liz’s question. “Yeah. Falmost 
didn’t come. I've a flight tomorrow 
morning, I'm going back home. I've got 
to look after my Father's farm. But I 
couldn't sleep last night after seeing the 
ad. I thought sleepless nights were a 
thing of the past” 

Sarah looked up, concerned. “Look, 
there's no crisis or anything, We just 
saw it as a good chance to swap 
memories, really!” 

Jo was talking to Liz. “I remember 
this one time at UNIT HQ...” 

The conyersation drifted on. Silvery 
laughter rippled around the room. 
Glasses were filled and re-tilled. Snacks 
and dips were eaten. Tegan sat, eyeing a 
beer mug which sprouted sticks of 
celery. She couldn't tear her slightly 
tipsy gaze from them. Slowly her hand 
snaked across the low table, snatched at 
a stick and bit into it. Hard. At the same 
time her eyes jerked upwards towards 
the door. Nothing, She seemed to visibly 
relax. 


Sarah was recalling her first encoun- 


ter with the Doctor." .. and so I stowed 
away, looking for a scoop. Next thing I 
know, it’s the middle-ages!” 

Jo turned and touched Tegan lightly 
on the arm. The Australian jumped 
slightly. “So, Tegan, how did you meet 
the Doctor?” 

Tegan registered the question and 
reacted slowly, absently. “My Aunt 
died. She was killed. ..” 

The others looked at one another. 
Sarah took a large gulp of wine. “I'm 
sort i 

Tegan rose abruptly to her, slightly 
feet. “No, look, I'm sorry. 
Really ... I'm going, It's great that you 
all have such happy memories of the 
Doctor, but for me, well I'd just rather 
forget” 

Sarah was concerned. 
didn’t mean to upset you.” 

‘No, I know. It’s just... when I think 
of the number of times I faced death 
all the people who were killed ... It 
ted with Aunt Vanessa, on the very 
day I met the Doctor ... How did I live 


“We really 


TTA 


like that?” 
‘How did any one of us?" pondered 

“IT suppose, for me at least, the 
science made it all right. I was like a child 
in a sweet shop. I miss that at CERN, It's 
never been quite the same 

“I daresay we all had trouble 
readjusting to everyday life.” said Sarah 
pragmatically. “The De 
and dumped me one da 
took me more than a year to forget 

“But you still write about it!” Tegan 
interrupted. 
ndlessly,” Sarah sounded defeated. 

“It ended very fast for me, too,” said 
Jo. “I met a man — a scientist — and 
married him almost straight away. Then 
we packed our bags and went off up the 
Amazon together. | hadn't really given 
the Doctor much thought, until 
recently,” She swallowed her wine a 
little too quickly, gagging slightly 

“Nor me," said Tegan. “Until now. I 
wasn't going to lose any more sleep 
over him. That's why I got in touch with 
you.” 

“Do you feel we did some good, 
though?” asked Sarah. “Saved the world, 
even?” 

“I never wanted to save the world,” 
Tegan grew heated. “I never wanted 
that responsibility.” 

“It’s funny,” Jo began, hesitantly, “but 
when I left the Doctor, when I got 
married to Cliff, | thought we were 
going to save the world, in new 
Without people getting hurt 
killed. I suppose I saw’ Cliff 
younger but just as idealistic Doctor. 
Somehow, that wasn’t enough ...” She 
refilled her glass. 

“Vietnam.” All heads turned towards 
Liz, “The Vietnam veterans could never 
adjust to civilian life after what they'd 
been through. Same with the Battle of 
Britain pilots, they say 

Jo nodded vigorously. “I think by the 
end | was starting to get off on the 
adrenalin. The action. I couldn't forget 
the Doctor. Not really. Deep down.” Her 
voice dropped to a whisper. “I loved the 
guy 
Nobody spoke. Sarah bit her lip. This 


tor just upped 
in Islington. It 


had been a bad idea. The alcohol was 


probably making it worse. 

Tegan leaned across and put her hand 
on Jo’s shoulder. “I think maybe we all 
did. A bit.,.” Then, unaccountably and 


quietly at first, Tegan began to laugh 


“He did ... did any of you ... | mean. 
did he ever try to, ..” 

Jo was Shocked. “What, d'you 
mean. . .?” 

“Well, he always seemed to be 


hanging around with eligible young 
women. .” 

Liz cottoned on. “Yes, listen to us 
We're wiking like casualties of some 


= SSS 
. N 
7 

N 


Soy 
WE A dG 
Wout lll 


failed relationship. An abandoned 
women’s support group! And let's face 
it, are any of us in any kind of 
relationship now?” 

They looked at one another, Suddenly 
it did seem funny, in a way, What really 
had underlay the nun-like relationship 
cach had with this god-figure who just 
came and went from their lives, leaving 
them totally disorientated? Picking 
them up and dropping them like debris 
ina whirlwind? 

Sarah smiled thoughtfully. She had the 
beginnings of an idea for a new book 
Something of a departure from her 


vee 


previous, ‘fictional’ stuff. 
Tegan was in convulsions. “How old 

was he? Seven hundred and something? 

Ime: " 


. it’s the ultimate dirty old man! 

The doorbell rang, 

Sarah went to answer it, still grinning 
broadly. Standing on the porch wa 
girl, in her late teens. She wore f 
boots and a black bomber 
festooned with badges. A baseball ba 
was slung across her back 

“So, you know the Professor. 

Robert Perry and Mike Tucker 
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Doctor changed from beiig Jon Pert- 
wee's to Tom Baker’ 

“Well, that’s a difficult question to 
answer because it's the Doctor who 
makes the running — which is just as well 
as | don’t really like to do that. I don’t like 
to lead because the profile is too high. 
You can do far more of what you want to 
do if you're not the lead actor. 

“When Tom arrived, it was very 


have been quite different: But ultimately 
it was Jon's programme, then it was 
Tom's, so the programme changed quite 
a lot and so yes, that meant 1 did, or 
rather Sarah did, too. Tom and Jon put 
their input into the programme both as 
personalities as well as a§ actors and so 
they actually had quite a 

“I think the scriptwriters were very 
good at allowing us all the freedom that 
they did although I suppose they had to, 
because it was a benefit to the show 
well. They knew how much a person in a 
long mmning senes knew about it and 
could contribute: It was @ very liberal 
show really, especially when you con 
sider the small amount'of time you had to 
get itdone.” 

“So, yes | was able to put a lot of input 
into it ~ if there was something I thought 
Sarah wouldn't do or say, then 1s: 
Mind vou, it wasn't exactly encouraged! 
It would be listened to, but too many 
interruptions were not loved! 

“Sometimes, if it was just a slight 
thing, I'd just change it and do it anyway 
and if no one said anythuig, then Piknew it 
was fine. 1 found sometimes it was far 
easier to just do things than try to start a 
discussion in: the middle of filming. And 
sometimes, no one noticed anything at 
all, let alone changes! 

“| remember doing one with Jon, in a 
cavern, Death to the Daleks 1 had to have 
my hands tied to a pole, above my head. 
On the other end of the pole was the 
assistant floor manager, folding it. They 
took so long sorting out the fire and the 
Cloaks of these Exaulons that the pole was 
wut down and I wandered off fora break 
Then they recorded the scene without 
me! 1 slowly wandered back, thinking | 


Bake) sealed venpagt kone ip splash 
in) i id ht 
winds of Harton Chase's mansion in Phe 
Hee of Death Photo © BBC 
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Elisabeth Sladen did notice some ch: 
Doctor, but felt that the programme's 


was gving to get murdered and went up 
to Chris D'Oyly John, th 
and said ‘Er...Chris. and he 
‘Yes...the director's just telling me 
rything was fine. You w great, 
yes, great’ and wandered off! | thought 
‘Abh, well, there we go! 

"T think you can get a bit bossy when 
you've been in a series for a while. I 
mean, it can be restrictive in the way that 
you did find the same words were coming 
out of your mouth every week. That said, 
it's very difficult, when you have a format 
that works and really the same story 
every week, Therte’s only so much you 
an do. 

"I think a fot of the other girls say ‘Oh I 
hated the screaming’ but I didn’t mind 
about that because you've got to have a 
cliffhanger. I never took it personally that 
they wanted Sarah to scream just 
because Lis Sladen wouldn't! 
Making change s a lovely 
gressive feeling because whatever w 
said by anyone, even critically 
never for personal ego. It wa: 
the good of the programme 
it had a lovely company feeling, both with 
Jon and then Tom. They both made it a 
very conifortable place to work. 


SVR PENS 
1 wondered if Lis enjoyed the extra 
curricular promotions work that working 
on Doctor Who seemed to encourage. Lis 
it a bit ambivalent towards it, as she 
plains 
‘The Doctors did a lot more publicity 
on their own. J think Ian and I felt ‘Oh. 
they don’t really want us, they just 
being polite.’ | remember doing a couple 
with lan. Did I enjoy them? Oh indeed — I 
was so thrilled, one day, 1 remember 
cutting the top out of my sunhat, | was 
that bored! I never felt comfortable. I 
think you had to be an outgoing person- 
ality to carry that all off. I don’t consider 
myself particularly extrovert — I did what 
I did and went home, happy. I think a lot 
of actors are like that, ly. It got more 
glitzy, higher profile, as 1 went along and 
i played up to it because it is nice now and 
again to get patted on the back, it all 
helps.” 

Looking at it from that perspective, did 
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es to the show when Tom Baker arrived to play the Fourth 
iily feel was maintained. Robot Photo © i} 


IBC Video 


Lis always want to be an actress, ot 
it something that happened by cha 
‘Oh, don't 


1 do anivthing e 
it was taken + 
aly. I went through 
‘ds decided 


seriously by my 
school normally and after 
to act. I'v toa dr 
school which I enjoyed on Satur y 
doing a lot of stuff there. I stayed on an 
ext’ ‘ar at school lower sixth 
form, because father said that i 
that and then stil] wanted he'd see 
what would happen. I think he wanted 
to take a typing course as well, to get a 
sort of supporting skill. If I'd done that 
though I think I'd probably never ha 
acted, I'd have just become a secret 
just sort of did it and nothing else e 
appealed 

l was very fortunate —1 did two years 
at drama school and was then taker 
a student at Liverpool Playhouse and 
afterwards went on to being an assistant 
Stage manager and also played very small 
s. | was very good behind the scene: 
because I did as I was told and 
worked hard. Quite by nce one day I 


aS BC 


ne 


mn as 


made dr and t 
the best thing Suddenly 

stopped giving me such responsible 
things and | could concentrate on acting 


It's very easy to. get trapped in the behind: 
the-scenes stuff 

“When Liverpool Playhouse closed for 
refurbishment I ke 
alternating between theatre 


Annes is a seaside theatre that looks like 
it's held together by strips of sellotape! 
“We were really luck a lot of the 
actors who had done really good parts at 
Liverpool didn't want to work at St Annes 
or St Helens. This gave those of us who 
had been ASM-ing a chance to dc 
we really wanted. It was really 
experience, the time when | wa 
single-minded about what I was doing, 
When that finished, I was out of work and 
came to London, ASM-ing at Famham 
Then the assistant director who'd bee 
Liverpool got 4 directorship in Manches 
ter and asked me to go there. That was 
ASM-ing again, but after the firs om 
n 


most 


Brom the edge of the known universe to Earth's antarctic, the Doctor took Sarah Jane Smith 


everywhere! The Seeds of Death Photo © BBC 


‘@ there, he started giving me 
Stayed for three years. Grana 
just down the road, and I managed to find 
the time to also do small parts on 
Coronation Street. After I'd lef 
theatre I got a two-month cor 
Coronation Street as Len F: 


iend, 

“} did a/season at Scarborough, in an 
Alan Ayekbourne play, How the Other 
Half Loves. Anyone who ever saw me 
that I was always 


this forty-sit year old woman. 


‘Lis Sladen enjoyed worki 


Marter was “too intelligent” forthe part of Harry Sullivan, sen here with Huckle (Tony Sibbald) and Slade 


“Brian was playing a Character of his 
own age, and So when the pla 
transferred to London, he went with it. It 
was a good time to make 4 move, so I 
joined him there, got-my first agent and 
got some works 1 did a few Z-Cars, a 
Doomwatch and a bit of radio. Then one 
day Iw loing-an advert and when I got 
home my agent ‘phoned and told me I had 
to see Barry Letts the next day rei 
a part in Doctar Who. No one ever Said it 
was for a companion, it was just a case of 
going along 2 and reading for the part. 

“T knew Barry Letts liked my inter- 
view — I had to-do a scene with him and 


another actor. He’s very empathic, it was 
nice and warm meeting him — he was 
someone I liked to be with. That helps 
enormously, He has great warmth, great 
honesty and a wonderful temperestas! 1 
Jearnt as time went by! 


DIFFERENT CHOICES 

ry seemed to be happy with the 
interview, hopefully not just nas te 
needed someone a a burry. You see, 
wasn't the first choice to play Sarah - 
they were running short of time because 
they had found someone else. I don't 
‘know if anything had actually been filmed, 
but certainly they had begun work and 
So they were Weraly song. everyone 

y were literally asking everyone 

around the BBC who they could st 
to be in Doctor Who. [e 


story, you ae Ma to ae the one 
isode work, take it a day at a time. 
ch episode had to stand up on its own. 
All that mattered was that it entertained 


Daleks, the Lea: ‘White house 
complained abt “Oh look See I've 
found you some new trousers’ said the 


with Ian Marter and appreciated his ability wo keep up with the continuity and storylines. She 


does, however, feel that 
Toro the go Po © BBC Vie 


Amongst the many alien creatures Sarah Jane encountered, one of the most memorable was Alpha Centauri (Stuart Fell) in The Monster of Peladon. Photo © BBC 


Doctor! I don't know. how this mistake 
had been made, Sab ea ba ee er 
in to explain my change of clothes in a 
scene in a later episode that had already 
been recorded. 

Lis felt tia Kay Marmig i 
very sexy as Jo Grant, something that 
the costumes added to. Did Lis feel 
ee Aes SEN Sy Greig Ah 


same way? 

“Tnever had time to think much about 
being sexy. This was television, a rela- 
tively new medium for me. Being sexy 
ties te lt tong Ouray! 1 as jet 
ee after having 
done lots of small parts on TV. 

So what sort of things were going 
through Lis's mind when she started on 
Doctor Who, in The Time Warrior?” 

“Well, first off, watching myself on the 

studio monitors, | was quite aware of 
how one stands and things like that. You 
see, in the theatre, you obviously cannot 


ule emer seen ae 
you a new direction to think on. 

“On The Time Warrior, we had a 
director who Jon had not worked with 
em and I or eee | ever 
working with again. often 
wondered why Alan Bromly was chosen; 
he wasn't familiar with the format. 


Anyway, Twas-teft very much alone, 
which terrified me because | was used to 
Having direction. | v >, out of the 


comer of my. eye, that they were keeping 
some sort of tabs on me and presumably 
were making sure I wasn't doing a 
wrong, but I did r 
actually told me what specifically to do. 


“T like to be directed. If someone 
doesn’t say you just assume it's 
all pre “but as this was my first one ona 


th Oy Le aioe T Wanted some. | 


God, they've given up on 
eae BRIEF 
Haying said that, Sarah’ was so strong in 
The Time Warrior 1 wondered what sort 
of character brief Lis had been given for 
Sarah Jane Smith. 


“Brief! What brief! There weren't no 
such thing! enters left — that was 
about it! there wasn't very 
tuch, othe they wanted her to 
stand up for herself and not be a wimp. 1 
think Women's Lib was mentioned as 
well, but frankly I'm not t66 Suire What 
exactly that means. | prefer t think of 
people as people — to do Othenwise is 
limiting. 

“Of course, by the tinte she left, 7 
think that had changed, nO matter how p> 


Lis Sladen getting the chance to make Sarah villainous, as she did in The Masque 
Persea bale ‘was hypnotised into attacking the Doctor and betraying Guiliano Care 


mace Phate © BBC Vike 


cach I tried. Mind you, I didn’t mind 
Sarah making the same mistakes every 
week. | ae seca justify just about 
everything she did! 

Haying been = by, and enjoyed 
working for, Letts did Lis feel the 
same way when Phillip Hinchcliffe ee 
Sen ae ‘as producer of Doctor Who 


eel, you're aware when someone 
new Coe they put their 
Stamp 1 | ji 

changes without upsetting the eae 
think I felt-at ease with y, probably 
w 


hecause he was there before me. MG 
there were differences, things lik 

producers runs were different. Bany 
always had his eye on the actors more — 
which is not to say Phillip didn’t — but 
Barry had heen an actor, he knew what 
we were doing. Phillip came from a differ- 
one direction, but there was no harm in 

at.” 

Did she have a favourite story? 

“Ye think the one that I enjoyed the 
ost for all the wrong reasons! 1 
Imew suddenly that 1 felt comfortabl 
and I think I looked good. And we didn’t 


land on a mubbisi-heap either! It was 
Planet of Evil, filmed at Ealing. I'm quite 
taken with that, I think Sarah was good 
and strong. Mind you, the best, 
strongest, one for Sarah was Time 
Warrior, but they never let her be that 
strong again. It was probably yery over 
the top, but it worked as her 
introductory story. We had a break after 
Sak ent ab about three months, before 
gis dinosaur story. By then, 
that depth of character had bebe 


ri eyed: Sng a Bain ea 


Planet of Evil, did Lis enjoy location film- 
ing? 

“J remember it was very cold and wet 
when we filmed The Seeds of Doom. My 
hair goes very wavy when it’s damp, but 
when we got into the studio, it hac 
straightened out again, and I wa: joing 
to let it get horrible and wavy again. By 
then, I was probably thinking ‘blow the 
continuity, I want to be comfortable’! 
Very naughty! 

“Portmerion, where we shot The 
Masque of Mandragora was fun. | used to 
get on the BBC bus and never know 
where I was going! I could be quite 
blinkered about locations. Tom used to 
look around showing me all the different 
types of flowers and trees and leaves that 
were there. I used to just nod, and 
wonder where I could get a cup of tea 
from! Very silly of me, but then I wasn’t 
really interested! 1 wanted to just get to 
my hotel, have a bath and go to bed. I 
probably didn’t enjoy locations as much as 
I should have done.” 

Throughout its existence, Doctor Who 
has attracted a wide variety of actors and 
actresses who wanted to be seen in the 
show, I wondered if Lis had any favour- 
ites, or anyone she was especially pleased 
to work with. 

“Not really, There were actors that I 
recognised, but no one I thought specific- 
ally I had always wanted to work with. 
They were far more thrilled to be on 
Doctor Who. At a certain point, it was a 
real thing to play a baddie on Doctor Who, 
Lots of people wanted to do it. Even I got 
to play the baddie sometimes, being hyp- 
and trying to kill the Doctor, or being a 
robot and having your head knocked off. 
Yes, [got my share of being bad!” 

Lis left the series in 1976, in The Hand 
of Fear. Had this been her choice or was 
it ied one of producer Phillip Hinch- 

sonal stamps’ 
vel sf was kind of hitched a little by 
Phillip during the recording of The Son- 
taran Experiment on Dartmoor. They 


Sarah proved hers very adept witha 
fen the had to hit a box of 
ieee ‘on the base of a rocket in 

‘of Mars, Photo © BBC Video 


Sarah and the Doctor prepare to send 
of Mars, Photo Mat Irvine 


were always very keen on me staj 
when one day I was sitting on tht 
bus and Phillip said ‘I wouldn't d 
wanting you to go. thought ‘O! 
what's this’! ‘T was just wonderi 
your plans were’, he said, and 
me thinking about it. I mean, 
T'm_ not Suggesting this was 
motive — in fact I'm sure 

suspect that really he considé 
would have finally put his sta 
when a new girl came in. I wasi 
was inherited. 

“In fact, by the time of The 
Feay it was a good point for 
You couldn't stay ee I'd ne 
ina job for so long, and Sarah still $é 
to be very popular. So I thought it 
right time. Also, I might have bes 
frightened that it wouldn't be my 
—I didn’t want them to suggest it, 


walk away under my own suggestion: 


a whole story about my k 
remember Katy’s last story 
thought that wasn’t for me — I dic 


creen in this set. Ian suddenly stopped 
and pointed to someone im the back- 
ground of this image and said that we 
couldn't react to this because the person 
had been killed in an earlier sequence! It 
must have got confused becatise we shot 
out of order, but Ian was always good at 
spotting those things and Saying prob- 
lems later on. We had some really good 
times together on the show 


AFTER THE EVENT 


“] thought when I left faris would not 
want anything more to do with me. I 


They still hadn't seer the potential for 
Doctor Who overseas. 

“Then after seven years, I got a bit 
bored of that. I'd done my bit. It all 
started to change, get a bit silly, and very 
high pressured; we were herded around 
like cattle in wonderful hotels. If someone 
looks at me and says ‘I want to make 
money out of you’, well that’s fine, but I 
would like to have some too. After a 
sae te ot ridiculous and I think the 

came off worse were the 
pe at rather ruined the whole point 
of going. 


months old and it was horrendous, so | 
thought that Was enough — the end. 

“My pull in life was in a different 
direction as Well, so it seemed the right 
time to say goodbye. | got very easily 
upset about the way these memories 
were ceasing to be entirely real and so I 
thought it was best to leave them all well 
alone.” 


UNIQUE 
Being cast as Sarah also meant that Lis 


got to do a few unique Doctor Who 
productions. One of these was the audio 


Sarah tries to talk the indecisive Arnold Keeler (Mark Jones) out of blowing her up in the Antarctic base in The Seeds of Doom. Photo © BBC 


mean, I was out and there was anew itl, 
Lou Jameson, coming in. 5 
thought, it will hamper anything else 1 
want to do, if I'm forever thought of aS an 
ex-Doctor Who gitl. 

“With hindsight, I really Should Have 
embraced it, because it wouldn't Have 
made much difference! I’m still an €x- 
Doctor Who girl! That said, it Was fun to 
go to America, to their Gonventions: 
Flattering and, | felt, justified, Because 
over there they were seeing my stones, 
1 came ba telling ryone in the 
BBC, telling Enterpnses what was gomg 
on, but then they weren't too interested. 
% 


“T also felt a bit hypocritical, churning 
out the same stories. They began to take 
on an entity of their own, taking on more 
importance than the show itself. You had 
to learn to tell a story again and again, but 
it soon exaggerated, dishonest. 
As an actor I need freshness and I can 
only reproduce it so many times. To try 
and make it different, people began to 
embroider upon the stories. 
moments were lovely when they happe- 
ned, but it seemed a ee ere 
have to es and sake them better! You 
fase ae feeling when it’s time to 
up. I did one when Sadie was only ae 


adventure The Pescatons by Victor 
Pemberton, recently reissued on CD, 

“People are always very interested in 
The Pescatons, but | really don’t remem- 
ber too much: I know there was a lot of 
laughing ae. it, and I remember 
working with Bill Mitchell who was the 
monster. We were in a small recording 
Studio, there was no rehearsal and I'm 
mot sure if we even had the script 
beforehand. I've got a copy of the record, 
but I’ve never played it!” 

After that there was a long break. 
Then in 198] John Nathan-Turner, by 
then Doctor Who's producer, asked Lis if 


she would consider staring in the 
programme's first spin-off, K9 and 
Company. 

“John asked me when I was working 
on Barry Letts’ production of Gulliver for 
the BBC, I think all credit must go to 
John for getting it off the ground; after all, 
I'm hardly a ‘name’ to sell a programme 
on. 

“I wish we'd had more time —I think it 
would have beer a lot better if we had, I 
heard a rumour —T haye no idea if it is 
true — that John was ofiginally given a lot 
longer to film it but the extra days were 
taken away from him. ‘Por instance, I'd 
never worked with the dog-thing [K9) 
before, I didn’t realise it couldn't speak 
lines to me. I had no idea what it could or, 
couldn't do. So I got there, and they'd say 
‘Cue’ and I said ‘Well, the oF speaks 
first’ and they explained that I had to 
wait, leave a pause for his lines and then 
answer! In the end, John Leeson 
whispered the lines to me. It we 
disconcerting to be having a conve 
and trying to imagine these lin 
respond to them. 

“| didn't like myself very much in that 
but I would have liked to have done a 
series. | was in no position to tum work 
down and anyway, it would have got 
better and more relaxing as time went 
on. I just think that I was meant to carry 
the show, but instead 1 carrying a 
metal dog that didn’t sp You have to 
have more of the character of Sarah Jane. 
She originally existed because of the 
Doctor, so I played everything off him. 
‘This time round the situation, for Sarah 
to be played off by a metal dog, had to be 
that much better. It was very mish-mash, 
unfortunately, but in the end it was fun.” 

Lis next returned in 1983 to take 
show's Twentieth anniv 
The Five Doe! 


wonderful to be asked and 
do. Again, it worked for the time and set- 
up it had. ] mean, how can you bring 


Lis Sladen felt that the should have 
Hened to John Nathan-Turner when 
choosing her costume for use in The 
Five Doctors Photo © BBC Video 


‘Sarah's first encounter with the Doctor (Jon Pertwee) took her back toa medieval castle in The Time Warrior. 
Phow © BBC Video 


together five Doctors, plus the as 
ions and monsters in one pro; 

I'm sure it was hell to direct ant 
seem to tie up at the end. 

“There were parts of it that worked 
really well, and some very good effects, 
but it was also, very fragmented. It just 
needed more time and therefore J 
suppose money. It was nice to be back, 
‘to see the other girls and Jon. 

“It was also exceptionally cold; 1 
remember having some publicity shots 
taken at the time, as did Carole Ann 
Ford, who played the First Doctor's 
granddaughter, Susan. When we saw 
them, we forbade their use, we looked 


cold and awful. Whemwe went to the big 
Longleat celebration sweekend, there 
Were these photos all printed up to be 
used for us to sign. Instead, Carole and | 
took them out and drowned. them in the 
plant house! 1 think some escaped 
though, because every now and again, | 
get sent one to sign — me in a dreadful 
pink outfit with a red nose! The. pink 
costume was my fault; JNT said T Bid 
wear culottes, because he said I looked 
good in them: However, I was able to 
choose my own clothes. 

“J think I should have listened to John!" 


Last Words from Lis — see Page 51 
w 


Ina continuing series, Metropolitan staffers and regular ~ 
contributors have been asked to briefly describe an out-of-the- 
way locale they are especially fond of. This month, Sarah Jane 
Smith, better known to readers for her hard-hitting 
investigative pieces, finds an intriguing Mediterranean 
hideaway. 


I think of San Martino as a postage stamp country. Not only is itnot much larger than a 
postage stamp, or so it seems, but postage stamps are also this tiny nation’s chief source 
of income. 

That said, the San Martinese make the most of what they have. Their country features 
some prize examples of Renaissance architecture, a delightful central market, and 
stunning view across the Adriatic, On a clear day (and there are plenty of those), you 
climb up to the site of the Old Palace and sce all the way across to war-torn Yugoslavia. 

L will begin at the train station, which is both centrally located and the best way to 

ive. Step out of the station, turn west, and you'll be walking along the Via Vitinia, and » 

the most notable Renaissance building, the New Palace, built during the 
reign of Duke Guiliano, a name you will encounter repeatedly. 

Giuliano was a man of his age, a poet and scholar who established the first republi 
Europe while carrying on an active correspondence with many of the great minds of his 
time. His masterial legacy, though, is made up of the fruits of the grand building 
programme he initiated: the New Palace, the Market Square, and most significantly to 
him, the Academy of Natural History. The first two were built to designs by the great 
architect Palladio, but Giuliano designed the latter himself. 

Continue on and you will shortly 2 quare, a large open area with a 

atue of Giuliano in the centre etables, and local crafts are sold 
here, If you're like me, you're already a bit peckish so pick up a few edibles, and bottle of! 
wine, and sit yourself down at one of the tables near the statue. 

Thus renewed, it’s time to hike up the hillside to the Old Palace. Giuliano himself 
ruled from these h but he thought it inappropriate for someone striving towards a 
democratic system of government and so placed the New Palace in a central location. 
Tours are available but it’s also possible to wander around on your own, which is what I 
recommend, Just be sure to look for every balcony — the view is breathtaking in any 


letters from Leonardo da 
is remembered as a man of science and learning, nc 
has become part of a legend, According to this, in Giuliano’s time 
land, with a beautiful dark-haried girl accompanying him. The two of them saved 
Martino from the greatest peril it has ever known, though no one knows what the peril 
Once the crisis was past, the two of them left just as suddenly as they arrived, the 
ing only a trifle, the girl —and thus Giuliano’s heart. 
ibit is a sealed box, a present for the girl should she ever return 
legend says this is the age in which she is expected. An odd legacy for such a forward- 
thinking man, 
country, though I’ve really only 
it to find your own favourite shops, 


eb 


been two months since the strange disap 


} the XK5 scout ship, but the Space Research Centre in Devesham remains a brooding 


and unsettled place, ; 
“We're really test pilots,” explains Acting Senior Defence Astronaut Alan Robinson. 
“We take a chance every time we go up — it's part of the job. We're used to having our 


B mates not coming back — well, you never really get used to it, but you know what I mean. 


3ut normally you find out why it happened, and you learn from it, so it doesn’t happen 
again, That's why we're here. But this is just such a complete mystery. You can’t learn 
from it, and so you don’t want to try the same thing again, eith 

Speculation remains rampant on the cause of this incident. The original theory was 
Rae Ccpfanta chip micka metcodi¢oe asteroid, but the craft was being tracked via 
radar at the time, and any object of sufficient size to destroy the c 
have been visible to ground controllers. Likewise, a simple communications failure does 
not explain why the XK just vanished from the ground track ina sleep 


period at the time of the disappearance, so his observations ar 


vid Grierson, SRC’s technical director, comments: “We've had to discount all the 
obvious solutions, Our best guess right now is that some sort of spacewarp or miniature 
black hole caused it — some of the telemetry and the ground track seem to suggest that. 


mission was an early test in preparation for a possible manned flight to 
Jupiter, and all had been going well up until the accident. The onboard temperature had 
d to be somewhat erratic, but tinkering on Crayford’s part, as well as placing the 


RAYS XKS into a slow, continuous roll, had managed to stabilise it. And the shutdown o 


if the fuel cells due to irregular voltages. was also mot considered to be 


rer struck, 
ford was the Senior Defence Astronaut at the time, and his disappearance leaves 
a vacuum at the top of the fight list. “Crayford was a crackerjack pilot and a true hero, 
country,” says Colonel Faraday 
of security at the Centre, “His disappearance is a great loss to all of us here at 

d in the British space programme. 

's comments lead one to the question of a possible rescue attempt. However, 
the SR6 is still not ready for launch, delayed by budget cuts, and many at the Centre 
believe that the current government are using the accident as an excuse to cut back even. 
more on the British space programme. This is embittering and discouraging to many 
working there. 

“The whole future of mankind is out there,” says Robinson, gesturing vigorously 
skyward. “The Earth is the cradle of humanity, but it’s time we left the cradle. That's 
what ford wanted, that’s what I want. It’s always been progress or die for mankind, 
but just try to tell politicians that.” 

‘The SRC remains in operation for now, awaiting either the sudden reappearance of 

ford and the XK5, though few are optimistic, or the launch of the XK6, an event 
which is likewise in doubt. Indeed for now, all they can do is wait 


a8 “ompiled a list of Sarah Jane Smith’s 
exploits, both i :and without the Doctor, that have not 
appeared » tele sion. 


THIRD DOCTOR 


L (1974) (POLYSTYLE) 
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: oo tak fom Jean—Mare Lofficier’s Doctor Who book 
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DON'T BE ANYOLD MEANIE! 
YOU TOLD ME LAST WEEK 
THAT YOU THOUGHT IT HAD 
VERY PROMISING 
PROSPECTS / 


JUST LIKE A 
WOMAN, HERE TAM. 


AND YOU WORRY ABOUT 
YOUR VANITY! WAIT A 
MINUTE, THOUGH. 


NOW I MUST 
THINK OF SOME 


im WAY OF SAVING THE 


EXCELLENT,/A 
CHIMNEY TO THE CLIFF 
TOP. THE WATER WON'T 


DRIVE UP THAT HIGH. 
NICE WORK SARAH — 
FOR A GIRL, OF 
COURSE 


am) 2 
LET'S HURRY / | 
I CAN HEAR at 


ROAR OF THAT 
GIANT WAVE / 


The Ho: btality on Hankus 
The Psychic Jungle 
The Sinister Sponge 


Avast The 
The Mission 


MAZING WORLD OF DOCTOR WHQ 
TY! PI JOO—TEA) 
af Crellium 


The Eve Spiders of Per, 
Detour to Diamedes 
Menace on Metalupiter 
Double Trouble! 

Secret of the Bald Planet 


THE DR WHO ANNUAL 1978 (WORLD DISTRIBUTORS) 
The Sleeping Beast 
The Sands of Tymus 
The Rival Robots 

A New Life 

The Traitor 

The Sea of Faces 


EXPLORATION EARTH (BBC SCHOOLS 
The Time Machine 


DOCTOR WHO MAGAZINE (MARVEL) 
The Heat-Seekers 
ROL 

Doctor Who and the Vo 


K9 AND COMPANY 
K9 ANNUAL 1983 (WORLD INTERNATIONAL} 
Powerstone 
Shroud of Azaroth 
Hound otttel 
The Monster of Loch Crag 
Horror Hotel 
The Curse of Kanbo 


Ala 


City of Devils 


DOCTOR WHO MAGAZI 
Train Flight 


Ships 
/ 

DOCTOR WHO MAGAZINE HOLIDAY SPECIAL ¥ 

Pl 


‘ond Memories 


DOCTOR WHO YEARBOOK 1993 (MARV 
Farewells 


MAD (THORPE AND PORTER) 
Doctor Ooh 
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Playtime 


arah Jane Smith peered over the 
high fence, clinging tightly onto the 


wooden panels to keep herself 


steady. She had already scuffed her new 
shoes to get this far, and her feet were 
jammed into the hgles made by broken 
slats, The dark wavy hair was getting in 
her eyes and she pushed it away to get a 
better view. 

“Wow! Playtime!” 

Scrambling back down onto the 
pavement, she caught her dress on a 
rusty nail. She heard a predictable 
ripping nose. 

“Oh blow! Now I'm for it!” 

Her inquisitive nature overcoming any 


feclings of guilt she may have had, and 
shrugging her shoulders, she crept off 
looking for an entrance. 


Aunt Lavinia browsed earnestly amongst 
the shelves of sweets, She had left Sarah 
outside for a few moments whilst she 
popped into the sweet shop, having 
reminded her not to wander off. Now 
what will it be, she pondered — barley 
sugar or fruit bon-bons? They would 
need something refreshing for the coach 
journey. Aunt Lavinia had brought Sarah 
to London for the day, a special di off 
school-treat, They'd spent the morning 
sight-seeing and had their sandwiches in 


‘Trafalgar Square — so that Sarah could 
feed the pigeons. Now it was getting 
foggy and almost time to go home. Aunt 
Lavinia looked forward to a little snooze 
on the coach 

“The fruit bon-bons please,” she 
informed the bespectacled man waiting 
patiently behind the counter, “and make 
it half a pound, if you would.” 


Sarah slipped through the double gates 
It was dark and considerably larger than 
shel expected. Immediately she began 
to investigate. Sarah had already decided 
to be a journalist when she grew up, and 
get all the best stories, Aunt Lavinia said 
shed make a good journalist because she 
was “far too nosey and gets under 
everyone's feet!” 

I want to write about important things 
like Aunt Lavinia, Sarah often thought, 
but not about viruses like she does — I 
want to write about people. 

In a corner, she spotted an old shop- 
window dummy lying motionless, its 
features barely visible. Pulling a serious 
face, Sarah approached it, her hand 
outstretched holding an’ imaginary 
microphone. 
use me, sir,” she began, “can I ask 
you a few questions for the... uh 

‘Smith Express’? Why have you no 
hair?” She began to giggle. “Oh, I see 
Have you thought about getting a wig?” 
At this, she erupted into fits of laughter at 
her own silliness and, pulling up her 
socks from around her ankles, she began 
rummaging through the piles of old junk 
— broken chairs, old picture frames 

She ‘suddenly remembered Aunt 
Lavinia — “Oh cripest” Turning to go, she 
spotted a tall object in a far corner. 
Squinting through the fog and darkness, 
she thought she recognised the shape 
“A Police Box!” she mused aloud 
Standing to attention, she gave a little 
salue — “Evenin’ all!” — and then she was 
gone. 


Aunt Layinia was ina tiz, A glance at her 
watch. Where is that girl, she asked 
herself, peering up and down the road. 
Suddenly she heard the sound of running 
feet and turning, she saw her niece, 
looming out of the fog, grubby and out of 


Jane!” she began, but the 
puppy-dog eyes simply caused her to 
sigh, grab the young girl's hand and 
hurry off up the street, As they walked 
past the junkyard, a car pulled up beside 
them. Sarah, curious as ever, turned to 
see who was in the but her attention 
was diverted by a young girl disappear: 
ing into the junkyard just as she herself 
had done. 

“Oh!” muttered Sarah, “that’s not fair 
Why is she allowed the adventure? 
Vanessa Bishop 
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‘The hand of Eldrad crawls across the reactor floor. Photo © BBC 


PART ONE (drn: 24'50") 


Far off in time and space, He being eis is executed in an 
gonieeaion ca detonated from a reese of ae 
_ order of King 


The Doctor and Sarah Jane Smith arrive in the TARDIS at a 
Earth . Sarah 


feat ‘to overcome 
re eat the pant, Sua Teaches the 
outer chamber of a reactor, sees the bees start to 


| fegenetate is missing inger aid move aout 
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,_ Professor Watson, has the on 
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his death from a. 


Doctor enters the outer chamber and knocks Sarah out, helping 
to bring the reactor back under Watson's control. The hand and 
Sarah are si ed. 

To Watson's amazement, Sarah shows no signs of radio- 
activity. Driscoll, a technician, has found the ring dropped by 
Sarah in the struggle and is under its spell. He places the ring 

ult where radioactive samples are kept, and soon the hand 
activated. Under hypno: alks of spe and 


Driscoll ‘overpowers Elgin in the decontamin a room and 
the hand, taking it back to the reactor. He succeeds where 
Sarah failed in taking the object into the centre of the reactor 
whichis running critical again. The Doctor and rah are too late 
to stop him, and the control room panels explode around 
Professor Watson. . . 
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_ PART THREE (drn: 24'22") 
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the Doctor explains that ant hae skebed 


Be bate anteater tie tomas eae 
‘on. the complex, and he 
the site with the Doctor and Sarah. The jets launch 


The TARDIS travels to Kastria where the Doctor, Eldrad and 

Sarah enter a deserted survival dome. Inside, Eldrad prepares 
to join the other Kastrians in the thermal chambers below when 
she is hit by a spear 


PART FOUR (drn: 25'00") 

The spear, part of a defence mechanism, has injected Eldrad 
with an acid lethal to silicon life-forms. Eldrad pleads with the 
Doctor to get her to the regeneration chamber on Level 306. 
Moving through the deserted tunnels, the trio manage to evade 
various booby traps and cross a dark al to reach a deserted 
subterranean city, All the time their process is monitored by a 
cowled figure. 


In the regeneration chamber, 
Doctor attempts to use the genetic code of the ring to activate 
the equipment. Just when it seems Eldrad has been killed, the 
huge masculine crystal form of the true Eldrad enters (having 
previously based himself on Sarah’s bodyprint). Eldrad now 
reveals that he had been executed for his crimes in trying to 
dominate Kastria and seek power, and the Doctor and Sarah 
realise that they have been used. Eldrad stalks off to encounter 
ecutioner: King Rokon 
The figure at the monitors is Rokon, but he is long since dead. 
Arecorded message from the King says that when the Kastrians 
knew they had been forced underground by Eldrad’s destruction 
of the barriers, they opted for oblivion and also destroyed their 
race banks. Eldrad plans to dominate Earth instead by returning 
in the TARDIS, but after cha asing the Doctor and Sa he trips 
over a trap set by the Doctor and tumbles into the abyss. 

The TARDIS le Kastria with a disgruntled Sarah, who is 
fed up with being ignored, hypnotised and shot at. Her threats to 
leave coincide with a telepathic call for the Doctor to return to 
Gallifrey, where he cannot take Sarah. The Doctor sets the co- 
ordinates for South Croydon but the suburban street which 
he drops Sarah off is not at all familiar to her. 


rad starts to break up as the 


The Hand of Fear marked Sarah Jane Smith's departure from the 
TARDIS, leaving the Fourth Doctor alone. Photo © BBC 


Sarah (Elisabeth Sladen) trap; 


or Tom Baker's third season as the Doctor, the 

one which script editor Robert Holmes and 

producer Philp Hinchliffe ‘envisaged as thew 
last, there was a desire to continue the theme of 
reworking classic Hollywood horrors and chillers for 
Doctor Who, One such desire from Holmes was a 
‘moving hand’ horror story, nwch in the mould of the 
1960 movie The Hands of Orlac. (This tale of how a 
pianist loge’s his hands in an accident and has two new 
‘ones sewn on that belonged to a murderer — and stil 
retain his spirit — was itself a remake of the 1926 and 
1935 versions of Mad Love). It was this combination of 
classic horror with a modern thriller suggestion from 
Bob Baker and Dave Martin that culminated in The 
Hand of Fear, the final regular adventure for Elisabeth 
Sladen as Sarah Jane Smith. 

Baker and Martin had been allowed to visit Oldbury 
Nuclear Power Station an the Severn Estuary near 
‘Thornbury in Avon which was local to their Bristol 
homes. The Central Electricity Generating Board 
were happy to accommodate the writers and explain 
about the 1 ition to them as part of their public 
relations work to make nuclear power more ac- 
this background and some additional 


went about murdering people), Their most recent 
serial had been The Sontaran Experiment, written in 
1974, and sitice that they had provided HTV with a 
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successful children's science-fiction serial in Shy, 
witten an episode of Thames Television's Public Eye 
and several stories for ATVs crime series Hunt 
Walk. 


One aspect of the script that wasinot handled by Baker 
and Martin was the departure of Sarah. Elisabeth 
Sladen. had originally planned to work on Doctor Who 
for just over a year when she had joined the team in 
May 1973. She bad now played the highly popular 
‘companion, journalist Sarah Jane Smith, for three 
seasons, and announced her desire to leave the series 
quietly: Although she had enjoved the part immensely 
and had a very good working aatisly swith Tom 
Baker, after three years Lis had realised that there 
‘were few new territories for the character to explore. 
Having done # good job, she knew it was time to hand 
over to somebody else and return to work in the 
theatre, which was her first lave. She also wanted to 
avoid reaching time where the production team would 
cask her to leave. Elisabeth's departure was revealed to 
the press during the hot summer of 1976, and she even 
appeared on Nationetie talking about her future plans 

The twenty-eight year old actress did have some set 
ideas on how she wanted to leave the series. She did 
not Want to be killed off since this could badly upset 
young chidren with whom her character was very 
popular {although in some newspaper interviews at the 
time she joked with the press that she had asked to be 
killed off when the nuclear reactor exploded — but the 
production team had objected!). Nordid she want to be 
married off, as she felt that this was notin keeping with 
the style of Doctor Who, Lis Skiden decided that quiet 
‘exit would be the best thing for Sarah Jane. 


‘The story had various working titles, such as The 
Hand of Time and then tater The Hand af Death, 
Notably for a contemporary serial, there was no 
attempt made ‘by the Doctor to involve UNIT or 
contact any connected authorities, since both 
Hinchcliffe and Holmes wanted to put the UNIT days 
behind them and sever the Doctor's links with Earth 
‘The departure of Sarah was the final hang-over from. 
the Pertwee days of the show, 


The Doctor begins an adventure 
that will take him far away from 
Earth. Photo © BBC 


Various changes were made to the script right up to 
May 1976, before production started. Originally, 
Eldrad was to have based his/her voice on Dr. Carter. 
Sarah was to have hypnotised Driscoll into obeying 
Eldad with the ring in Part Two. Part One was to have 
ended with Sarah entering the nuciear pile, the doors 
closing behind her, and the hand conung to life during 
Part Two where it sheds its skin, 

The director ned to the serial was Lennie 
Mayne, a much admired and rather outspoken 
‘Australian who had previously worked on The Curse of 
Peladon, Three Doctors and Tha Monster of 
Peladon. Mayne tended to use actors whom he had 
cast before in other programmes to ensure a happy 
working team, as well as encouraging newcommers. 
One:such old friend was Rex Robinson as Dr. Carter 
(originally called Dr. Muller). Robinson, was an actor 
whom Mayne had previously. used twice in the series 
(Dr. Tyler in The Three Doctors and Gebek in The 
Monster of Peladon), The other notable guest 
hired was character actor Glyn Houston who wa 
play Professor Watson, Also joining Tom Baker and Lis 
Sladen at the power station were Roy Boyd and Robin 
Hargrave, the latter shooting all his scenes on location. 

The rest of the production team were assembled 
Colin Mapson made his debut on the show as visual 
effects designer, whilst set designer Christine Ru: 
tad worked on Pyramids of Mars the previou 


If 
‘This was to be the final Doctor Who serial for costume 
designer Barbara Lane who had first overseen 


wardrobe requirements on The Claws of Axis and five 
other serials including Mayne's The Curse of Peladon 
Just before location shooting started, Tom Baker 
travelled up to Blackpool - the home of the larger of 
the two Doctor Who Exhibitions = to take part in a 
carnival to, celebrate the city’s centenary a8 a 
holiday resort on Saturday 12th June. Alter a 
morning interview with Dave Lee Travis on the 
Radio 1 Roadshow, Baker donned his costume 3s 
the Doctor to joi exhibition manager Tetry 
Sampson (dressed as the Brigadier) and the Lord 
Mayor and Lady Mayoress in Bessie for the three 


mile drive, Various other people donned the outfits: p> 


peteots 


spre 
ape 


Above: The Doctor desperately tries to find Sarah, buried under the rubble, Below: Abbott 
(David Purcell) helps make Sarah comfortable. Bottom: Eldrad (Judith Paris) demands to be 
taken home. All photos © BBC 


<@of a Cyberman, an Exxilon, a Zygon, Styre, 
Styggron, a Sea Devil and a UNIT corporal to follow 
behind the roadster. The event was taped by the 
BBC for part of their Seaside Special programme, 
and Tom Baker later joined the show's audience for 
a quick chat with Tony Blackburn. This edition 
was transmitted the following Saturday, 19th June, 
on BBCL 


Filming began around the second weekend of June 
at Oldbury b ir Power Station 
itself, and the CEGB vetted the completed script for 
general accuracy. Originally in the script, the station 
was to be the Nuton Power Complex which had 
appeared in Baker and Martin’ first Doctor Who serial, 
The Claws of Axgs, but the name was changed to 
Nunton instead. Much of the time at Oldbury was 
taken up with the stunt fall from a gantry onto some 
matresses for Dr. Carter’s death in Part Two arranged 
by Max Faulkner, who also doubled for Rex Robinson, 
Interior shooting took place in ‘safe’ areas suitably 
dressed with prop radiation signs. Visual eff D 
rigged up a prop metal cabinet to explode when Driscoll 
used the power of the ring against the Doctor in Part 
‘Tw 


‘As with various other scenes in the first two 
episodes, Lennie Mayne opted to use a fish-eye lens on 
the camera to show the point of view of somebody 
being attacked by Sarah or another character’ using 
Eldrad’s ring, and for Carter's point of view of the 
Doctor’ in Part Two. A curved mirror above the 
complex gate also gave a notable shot of Sarah walking 
towards the complex during Part One. Shooting at 
Oldbury continued despite the poor weather condit 
that held up Max Samett’s camera team. Filming 
also conducted on surrounding roads to show the 
Doctor and Carter driving to the complex in Carter's 
car for Part One, including a shot where they pass a 
prop road sign for the complex itself. The other vehicle 
involved in the show was a Land Rover in Part Three, 
performing the réle of Watson's executive Jaguar in the 
original script! 


A QUARRY 

The next two days were spent five miles away at the 
ARC quarry at Crowhall near Thornbury. Originally the 
script had suggested that an in-joke should be made of 
the Doctor and Sarah emerging from the TARDIS into 
another nightmarish alien landscape that resembles a 
quarry — only’ to reveal that it was a quarry after all 
Unfortunately the weather took a turn for the better — 
the start of 1976's summer blaze — and Mayne had to 
restructure the tone of the scene to show Abbott's 
team Setting up the detonator charges. The principle 
cast required for the quarry scenes comprised only 
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*Sfice Episode One. The other two Kastrian actors, 


allowed up into the traffic, This was rescripted to 


tlude Sarah telling a passing labrador dog (apparently 


pet of one of the production team) that the Doctor 
missed the required destination again. Lis Sladen 
ested the freeze-frame ending to Lennie Mayne, 
the director obliged with providing Saratis 
dition of Daddy wouldn't buy me a bow-wow when 


"is admitted that she couldn't whistle. 


Colin Mapson's team also achieved various model 
pts on film, most notably the snowscape of Kastria 


with blizzards howling around Outer Dome Six plus the 


RDIS' arrival ‘and departure in Parts Three and 
ir. A rough model of the obliteration capsule seen in 
One was also shot exploding as Eldrad was 


'UDIO SESSIONS 

ing the cast for studio recording were seve 
with previous Doctor Who experience. Roy 

ison appeared as Commander Zazzka, having 

viously played a Draconian Space Pilot in Frontier int 


Skelton and Stephen Thorne, had also long 
ith the programme, Skelton had first 

vided Monoid voices back on The Ark ten years 

lier, and since then had been more familiar a 


a 
Dalek voice plus other roles in Colony in Space, The 


Planet of the Daleks and The Android 
jasion. Tall actor Stephen Thorne had first appeared 
the final two episodes of The Demons as Azal, 
jereafter he had been an Ogron in the last two 
jsodes of Frontier m Space, and then cast by Mayne 
lay Omega in The Three Doctors. 

fer a fortnight of rehearsal, the first studio block 
The Hand of Fear took place in TC8 at Television 
tre from Monday 5th to Wednesday 7th July. The 
t day was largely devoted to the hospital scenes for 
‘t One, the second for the TARDIS control room 
or Parts Three and Four, and then the scenes 
istria in Parts One, Three and Four. 


rah attacked somebody with the ring, 

uuperimposed on the jewel and victim 

ow its power, and when Carter was attacked @ 
ire complex blue wave effect was shown to strike his 


body. During the story, Elisabeth Sladen, Rex 
Robinson and Roy Boyd also recorded voice-overs as 
their characters heard mental instructions from 


Adrad., 
Actress/dancer Judith Paris’ now completed costume 
very tight back- fastening jumpsuit. 


costume, Paris underwent long make-up sessions to 
blend her face into the jewelled headpiece with blue 
cosmetics. Her voice was later modulated at the 
Radiophonic Workshop using a vocoder to give it a 
lower, more masculine and menacing tone. The other 
Kastrian actors were to have similar vocal treatments. 

During the TARDIS scene in Part Three, yellow 
CSO (Colour Separation Overlay) was used for both 
the ships scanner screen on which the model of 
Kastria’s surface and the flight co-ordinates appeared, 
and to show Eldrad’s mental powers as she attempted 
toattack the Doctor with her mind (although Baker and 
Martin had suggested front axial projection in their 
script). Yellow strips of paper were placed over Judith 
Paris’ closed eyelids, and when she looked up, a blazing 
blue light was keyed in over these. When the Doctor 
received the call to Galliftey, the camera zoomedin and 
out on Tom Baker's head and rectangular video 
patterns were superimposed on the picture. As Sarah 
‘was leaving, she referred to Harry and the Brigadier, 
who had been written out the the show the previous 
season. This scene was rewritten by Lis Sladen and 
Tom Baker during rehearsals from Holmes’ original 
dialogue which had the Doctor giving Sarah lucky 
squirk’s foot as a keepsake. She promptly returns this 
saying he will probably need the luck more than her. . 

‘The opening sequence on Kastria was taped with 
the other Outer Dome Six scenes from later episodes 
for convenience. The early scenes for Part One also 
saw the flight of the obliteration capsule achieved by 
mixing a shot of the model against a yellow CSO 
background onto 4 starscape. CSO was also used for 
the tracking device on which the capsule was 
monitored. Make-up for Roy Pattison as Zazzka was 
minimal, consisting mainly of his hands as his face was 
never seen beneath his cowled robe. To show the 
passage of time after the capsules destruction, two 
‘NASA slide captions of starscapes were superimposed 
‘oneach other and rotated using a vidocon camera. The 
original plan to superimpose the prop hand over this 
was dropped. 

CSO was used extensively for other subterranean 
Kastrian scenes, acting as the background to the lift in 
which the Doctor's party descend in Part Four (a roller 
board keyed in behind the artistes) and for the main 
panel monitored by the corpse of Rokon onto which 
other rectangular video patterns appeared. A blue 
beam video effect also stabbed down upon Sarah in the 
tunnels as a trap only effective to silicon life-forms, 
although in the original script she was to have been 
attacked by the tube, similar to the one that speared 
Eldrad. CSO also keyed in shots of the deserted 
Kastrian citadel and the black chasm that the Doctor, 
Sarah and Eldrad crossed to reach the regenerator 
chamber, and into which the Kastrian Eldrad 
eventually fell. Visual effects provided the exploding 
magician's rod with which the Doctor evaded the deadly 
doorway to the chamber, 

As Eldrad started to die on the regenerator slab, 
CSO was used to place black lines spreading across 
Judith Paris’ body. A glass painting was used around a 
darkened doorway for the scene in Part Four where the 
Kastrian Eldrad entered the vault that had once 
contained the race banks, and for this the artistes 
involved had to stay near the doorway so they were not 
obscured by the surrounding picture. 

Stephen Thorne’s costume for the fully Kastrian 
version of Eldrad was less ornate than Judith Paris’ 
since it was only to be seen on screen briefly. It 
very heavy affair, including rubber waders that came 
upto the actor's armpits. The costume also doubled for 


Roy Skelton's scenes as Rokon, so all the. Skelton 
scenes were recorded first, and added to the main 


scenes with Thotne as Eldrad using the CSO screen, 
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version of the ele placed on a dummy 
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ey ae be 
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Sin ceased ‘on the scenes at the Rn 
Lae One to Three. 

Lennie Mayne’. wife Frances Pidgeon was 
given the réle of Professor Watson's assistant, which 
was originally written for a man. She had previously 
appearedas anextra in Doctor Who, Mayne casting her 

a8 Thalitia’s handmaiden in The Monster of Peladon. 

Several of the corridor sets for the Nunton Complex 
could be redressed by altering the signs and shot from 
different angles, such as Sarah entering different 
Radiation Zone Classes of R1 to Re in Part One. Part of 
this also exploded when Eldrad vented her wrath on 
Watson in Part Three, [luminated indicators of the 
reactor's stability appeared in the outer chamber of the 
reactor itself. Visual effects provided the smoke which 
emerged from the hot vent via which. the Doctor 
entered the chamber to knock Sarah out. More smoke 
poured from the huge reactor doorway in Part Two as 
Driscoll entered, and the polystyrene door was then 
melted in Part Three as Eldrad emerged. 

Tt.was in this block that most of the special effects 
involving the hand took place. The end of Part One saw 
a crossfade from the prop hand which was missing a 
finger to a CSO shot of somebody's hand made up and 
attached to a fake stump wrist, their arm invisible due 
toa yellow CSO sleeve. This was how the hand tended 
to move during scenes in Part Two when it scuttled 
about the outher chamber of the reactor, Another prop 
with all fingers intact was used in Part Two for the 
regenerated but dormant hand as carried by Driscoll. 
Another technique used was black velvet puppetry for 
the scene where Driscoll takes the hand from the safe, 
‘The operator here wore a black steve against the black 
Fats ‘of the safe so that the hand could grip Roy 

wal S. 

For the sequence in Part Three where Eldrad 
mentally interrogated the Doctor, two slightly different 
camera angles of Tom Baker's head were rapidly edited 
together, with Eldrad’s blue power glow super- 


fare and again the CSO effect was used over 


eyes. 

One of the afternoon's recordings was upset by the 

igh core ty ich was causing a buze 

the soundtrack, Whilst delivering one of her 
"eled mst live” lines, Lis Sladen finally swallowed 
the insect in it 

‘The most complex set was Watson's control room 
‘which had.a variety of control panels and indicators, a8 
well as five monoclrome monitors, some of which 
showed images from other sets via scanners, whilst 
others indicated the reactor’s status or allowed the 
Doctor to study the plans of the complex in Part Two. 
One of the last scenes to be recorded was the explosion 
of Watson's control room for the climax of Part Two, A 
few scenes set in the devastated room were then taped 
for Part Three, including one where Eldrad’s power 
blasts Watson. Here, video superimposition and CSO. 
‘was used to show Glyn Houston writhing in agony. 

The recorded and filmed material was augmented by 
several pieces of stock footage, specified in Baker and 
Martin's scripts. For Part Three, the BBC provided 5” 
of videotape used in Tomorrow's World shown on 15th 
July 1976, This depicted Buccaneer aircraft on a bomb, 
run, although the script had ideally specified a fight of 
Panavia Mrea strike fighters. For Pat One, World 
Backgrounds provided 3 feet of slilent 16mm colour film 
showing an ambulance hurrying along to collect Sarah 
from the quarry (its arrival being achieved off screen by 
means of a dubbed siren), In Part Three, World 
Backgrounds also contributed 5 feet of 16mm stock 
showing two Harrier jets in action, 

Allthe episodes as eventually edited were very long, 
and Part Four ran right up to the 25 minute time limit 
even after a recorded sequence of Rokon’s voice 
backing the Doctor and Sarahis departure fram the 
control chamber had been deleted. Mayne also elected 
to cut a shot of a plaster dummy of Eldrad being 
crushed between the two regenerator slabs in the 
same episode because he felt them too grisly. The 
serial was scored by Dudley Simpson who composed 
some 46 minutes of music. This was a mixture of both 
electronic and conventional media, notably using 
synthesised tracks to emphasise which of the 
characters were possessed by Eldrad. 

This was to be the final directing job on Doctor Who 
for Lennie Mayne. After directing an episode of Softly, 
Softly: Task Force he was killed when a dinghy he was 
using on the Channel with two fellow yachtsmen, 
inchuding future Warriors of the Deep actor lan p> 
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@ McCulloch, was overturned by a freak wave. 
ip programme listing for The 
Hand of Fear Part One on October 2nd was 
accompanied by small black and white illustration of the 
Doctor by Roy Ellsworth, who had taken on most 
a ey eee ee 
Frank Bellamy, Most newspapers also gave the new 
‘serial some column space, using the quarry photos 
infra Sok rie 


‘On the morning of October 2nd Lis Sladen returned: 
tao Th Baler Gio was then rehearse 
first studio recording on The Face of Bvil) as the Star 
Swap on the first edition of Multi-Coloured 
Swap Shop, a new Saturday morning children’s 


Pree eet and then Tom Baker offered a 
Doctor Who scarf as his ‘star swap’ for anyone who 
could write in guessing its correct length, 


REACTION 

‘The viewing figures for The Hand of Fear were @ noted 
improvement. on The Masque of Mandragora. The 
show rose up the ratings chart into the top twenty with 


obtained since 1974. et the episodes were 

Hejater pe after 6pm, ee 
schedules for BBC] were re-arranged 

sai the Day Special. 

af ray sa ff Gerry 


tival, by ice. Amovie was shown against 
‘The Hand of Fear Pour ATV In London LWT int 
ran either the pop show Supersonic followed by talent 
sh Na Fac re por Stlgcrods 
Happy Days from October 6th, Other regions 

cd with reruns of old film series: ‘The Ivars 
on . Mission; Impossible on Southern (later 
replaced. by the siteom icky Feller) and. The 
Adventurer on Yorkshire. 

‘The story was marketed abroad, arriving in 
‘Australia in March Dl las 
classification. It was onginally sold to North America 
via Time Life in a package of ninety-eight Tom Baker 
episodes at about the same time, and shown 
minor cuts and edits (such as some dome and quarry 
epee ie ea ee ee 
Part Three), This version also suffered from some 
terrible ‘explanatory’ voiceovers from Howard da Silva. 
The Hand of Fear had also been syndicated in the same 
‘tnarket asa TV Movie of one hour thirty-four minutes 
uration, and transmitted under the ntle of Eldvad 
Must Live by some local stations in Canada, 

When BBC Records and Tapes issued Doctor Who — 
Sound Effects No. en 1978, the particularly 
notable sequence of the Ni Nunton Reactor running out of 
control from Part One was included. The record was 
released in various forms for the North American 
market. 

‘The serial was closely novelized by Terrance Dicks 
as Doctor Who and the Hand of Fear. Published 
simultaneously in paperback by Target and hardback by 
W. H. Allen, the book was issued in January 1979 with 
a cover painting of the Doctor and Sarah by Roy Knipe 
based on a publicity photo from Planet of Evil, 
car 1983, the peseelbah has been reissued as Book 


be story exists: letely on its original videotape 
at the BBC's Film and Videotape Library, and so is a 
candidate for future release by BBC Home Video, It 
was also shown at the National Film Theatre to 
coincide with the opening of their Behind the Soja 
‘exhibition in July 1991, as well as being transmitted by 

‘SuperChannel in the late Eighties. 
Andrew Pixley 


Tom Baker (Doctor Who) with Roy Skelton (King Rokon) [1,4], Roy Pattison (Zazzka) 
[1], Elisabeth Sladen (Sarah Jane Smith), David Purcell (Abbott) [1], Renu Setna (Ditern) 
{1], Rex Robinson (Dr. Carter) [1-2], Robin Hargrave (Guard) [1], Glyn Houston 
(Professor Watson) (2-3), Frances Pidgeon (Miss Jackson) (2-3), Roy Boyd (Driscoll) 
[2-3], oe Cannon (Elgin) [2], Judith Paris (Eldvad) [3-4], Stephen Thome (Kastrian 
Eldrad) [4 


Not credited on screen for Part Three 


Peter Roy (Technic Oban); Libby Ritchie (Hospital Nurse); Derek Southern, John 
Deleiu (Path Lab Technicians); Michael Wadsworth, Carl Edwards, Colin Jaggard, John 
Talfer, Brian Gear, David Hyde, Bob Peters, Alan Evans, Simon Jones, Bruce Hubble, 
Ken Taylor, Peter Bush (Workmen/Ambulance Men/Security Guards/Nunton 
Technician); Barry Summerford, Michael Dewild, Robert Tucker, Robert Lee, Paul 
Nicholson, Roy Wadsworth, Tim Hooper (Security Guards); Dayid Cleeve, Keith 
Simmons (Radiation Suited Men); Kenneth Thomas, Bruce Guest, Mark Holmes, Julia 
Burnett, Rosemary Jollisse (Control Room Technicians); Sonia Stratton, Margaret 
Pilleau, Roger Slater, Douglas Auchterlonie, Lionel Sansby (Complex Personnel); 
Faulkner (Double for Dr. Carter); Roy Skelton (Computer Voice). 


Written by Bob Baker arid Dave Martin, Fight Arranger; Max Faulkner [2]. Incidental 
Music by Dudley Simpson. Title Music by Ron Grainer and the BBC Radiophonie 
Workshop. Title Sequence by Bernard Lodge. Production Unit Manager: Christopher 
PiOdly Jab, Production Assistant: Marion McDougall. Lighting: Derek Slee. Sound: 

Brian Hiles. Special Sound: Brian Hiles. Special Sound: Dick Mills. Film Cameraman: 
Max Samett. Film Recordist: Graham Bedwell. Film Editor: Christopher Rowlands. 
Costume Designer: Barbara Lane. Make-up Artist: Judy Neame. Visual Effects 


Designer: Colin Mapson. Script Editor: Robert Holmes, De: Christine Ruscoe. 
Producer: Philip Hinchcliffe. Directed by Lennie Mayne. weir 

Part One 2nd October, 1976 6.10pm — 6.35pm 
Part Two 9th October, 1976 Opm — 6.15pm 
Part Three 16th October, 1976 6.05pm - 6.30pm. 
Part Four 23rd October, 1976 6.00pm — 6.25pm. 
Viewing Figures: 


Part One: 10.5M (24th), Part Two: 10.2M (29th), Part Three: 11.1M (20th), Part Four: 
12.0M (19th), 


Audience Appreciation: 
Part Three: 62%. No figures available for Parts One, Two or Four, 
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SUCH AN O40 CHUM, BUT HE'S... 
WELL... A BIT DIZZY. 


AUNT LAVINIA HAS AFTER ALL, AND YOU'ZE ALWAYS 
A_WAY WITH WoROS £ YOUVE ALWays SAYING YOU ENJOY THESE 
LIKED EGYPT, LITTLE ADVENTURES T 


= SEND YOU ON, AREN'T YOU. 


YES, AUNT 


LAVINIA. 
YES, AUNT 


LAVINIA. A ten 


AND YOU DO 

NEED A NICE, \ 
Ss WARM HOLIDAY, 

DON'T You? 


YES, AUNT BU hee i 
LAVINIA. Z 


AND IT WOULD BE 
SOMEWHERE NEW FOR 
TIN-RIN-TIN-TIN, 
WOULDN'T IT, M'DEARS, 


¢) 


YES, AUNT 
LAVINIA 


1B) ady 

adve; 

ie < atures 
42S | 


—= A 


——_ = 
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EGYPT, THREE DAYS LATER. 
AUNT LAVINIA OFTEN SENOS 
ME ON THESE ADVENTURES. 
SHE SEES HERSELF AS MISS 
MARPLE, PROCLAIMING 
WISOOM' FROM HER ARMCHAIE. 


ON THE PLANET 

GRIFFELIAN V, THE 

INHABITANTS ARE 

AMORPHOUS MASSES 

OF PROTOPLASM 
THAT. 


& ALERT, ee Ss 

a MISTRESS! ee 
APPROACHING = : 
SANOSTOEM..- 


THANK YOU, 
Kq. NOW TELL ME 
SOMETHING T 
DON'T ALREADY 
KNOW... 


LOOKS LIKE THE THERE'S A IT MAP BEEN POINTED 
Cavat es: SANDSTORM OUT. YOU'RE DocToe 


BREWING, You MARTYN, C Peesume. 


AND YOU AzE? 


miss 
SUMITH? THANK 
GOODNESS WE 
FOLIND YOu 


— 
DEXTER TOWNSEND, 
THE DocToR'S LONG 

SUFFERING ASSISTANT. 


L_KNOW THE 
FEELING & 


We Were 
wozzieD 
ABOLIT YOU. 


You WERE 
WorzieD! t 
THOUGHT WE 
were stuck /@ 
Heze roe 

GooD f 


b7 wuar's 
“ey, Teena 
HUNTING > 


you CAN'T BE 


Too CAEEFLIL, Miss. 


WE'VE HAD A FEW 
ACCIDENTS AT THE 
DIG AND.. 


YES, YES, WELL, 
LeT's NoT Worey 
ABOUT THAT HERE. 
THE CAMP'S ONLY A 
FIFTEEN MINUTE TROT 
BACK THATAWAY. 


iy STILL 
('M IMPRESSED” 


r'VE HAD some 
EXPERIENCE... AND 

SOME EXPERT TUITION, Per. IS IT 
MR. TOWNSEND. FoR SALE? 


THANK You, 
MISTRESS... 


WHAT AN. 
INTERESTING... 


NOW, TELL ME 
MORE ABOUT YOUR 
PROBLEMS. 


JOINED DocToe MAETYN Some 
TIME BACK, WHEN THE ORIGINAL 


BACKERS OF HIS DIG... 
MYSTERIOUSLY PULLED OUT. 


COUPLE OF THE LOCALS 
RESPONSIBLE FOR 

UNCOVERING THE 
OssECTS WERE 
FOUND DEAD. 


LOTS OF THE 
WORKERS LEFT, 
BUT THERE'S ENOLIGH 
STILL HEZE To FINISH 

THE DIG... 


DON'T LISTEN To THIS OLO WoRReY 
WART, MISS SMITH? GOODNEWS- 
AHMED THINKS HE'S FOUNC 
AN ENTRANCE TO TUNNELS 
RUNNING UNOER THE CITY! THIS 
SHOLILD GIVE You A WoNbEREUL / 
Stozy FoR YOUR MAGAZINES 


WELL, 
COME ON! THERE'S 
NOTA MOMENT 

To Loses 


A NEW ATLANTIS, 
Oz POMPE!|— oR OH, f t 
WHATEVER / PLEASE, CENTURIES 
FEEL FREE TO TAKE ERHAPS > 
PHOTOGRAPHS’ 


DO _NoT Worry 

Tt AM FULLY 

EQUIPPED For 

Wa SLIBTERRANEAN 
TRAVEL... 


EXCELLENT’ AND 
IT HASN'T BEEN 
ee DISTURBED BY 
Wone! i) CRAVE ROBBERS... 
QUICKLY, 
Miss SMITH, 
We usr 
PHOTOGRAPH 
THIS! 


Nd ONE EVEN 
MOVE. THEY'RE ALé MISTRESS, 
PICTOGRAMS 
DECIPHERED... 


ONE OF THE > 
FIRST KINGS OF THOUGH OF 
THE EGYPTIANS, \ VY course THESE 

CA HEIZOGLYPHICS 
Xi SEEM MUCH LATER. 
MosT 000 — 


SORRY, MISS SMITH, 


AND |'0 PREFER 
THIS PLACE WAS i 
KEPT SECRET. VERY }—= 
SEeceeT! 


50 NO ONE'S 
GOING To SAY 


BUILT THIS CITY 
AND SET TRAPS. 


09 NoT activaTE 
WEAPON, 


IF You RESIST. 
—— 


you WILL 
ALL FOLLOW 
us... 


eT eeoe. FURTHER DATA: THE DAILY ea 
TELEGRAPH OF APRIL 12TH, 1929 KF 


Ym suze weee 7 
'S THAT AN. 


EOCENES, | Ss 
GOING DOWN... TELL ACCORDING TO DATA THEY 
Me MORE AB. ERE THIS PLANET'S ORIGINAL 
THESE CREATURES, H | 
«KA. iG - TER! 


a) \} 


yy) — 


a 
INI 
Mis: 


i 


AR LE 


LEADER. 


i 
ae) NOT MUCH LATER — 
i. — 


YOu WILL NOW Ta 
FOLLOW Lis To / 3 
MEET OU s \ 
y \ 
{ 


Look, WHAT'S: 


s Cue 
GOING ON HERE? PRISONERS? WeELL—THAT 
WHY ARE WE— HAS YET To BE 
DECIDED. 
Uy, ® 
’ 


4 


Ml ue 
WE HAVE SEEN WHAT 
ATROCITIES YOU SO YOU WANT 
MAMMALS ARE CAPABLE TO NEGOTIATE. 
= Bi TIME Is 
CAN i 
We FEEL IT's at 
MORE 
Hi REED Al 


TRY AND SET LIP some 
SORT OF CONFERENCE 


PERHAPS I CAN EVEN 
EXPLAIN SOME OF 
Our WAYS. 


LET ME STAY HERE, WITH 
YOU, WHILE MISS SMITH 
USES HER CONTACTS To 


BETWEEN THE TWo RACES. 


IT'S A LONG SHOT, 
BUT AS LONG AS THE 
AUTHORITIES DON'T 
KNOW EXACTLY WHERE 
your BASE Is— 


THE DOCTOR ATTEMPTED 


NEGOTIATIONS MISTRESS. 


HE CONSIDERED Success 
FIFTY-FIVE PERCENT 
POSSIBLE LINDER THE 
RIGHT CIRCUMSTANCES. 


VERY WELL. WE WILL 
TRUST YOU TO KEEP. 
THIS PLACE SECRET 
UNTIL THE TIME Is 
RIGHT FOR OUR RACES 
TO COME TOGETHER. 
MISS SMITH, AHMED, 
I WILL ARRANGE FoR 
YOUR RETURN TO 

THE SURFACE. 


TE OWE Your 
PEOPLE MY LIFE. 
you HAVE My WoRD 
L WILL TELL NO-ONE 
OF THIS PLACE. THE 
Dig WILL BE CLoseD— 
AN ACCIDENT BLAMED, 
PERHAPS. 


NO-ONE NEED 

KNOW THE TRUTH 

UNTIL Miss SMITH 
RETURNS. 


I HOPE YOu 
KNOW WHAT 
YOU'RE DOING, 
Doctor 
MATIN — 
WARREN. 
You're Very 
BRAVE. 


YOU TOO, MISS SMITH. 
I CAN SEE YOUR AUNT 
LAVINIA ISN'T THE ONLY 
PERSON IN Your 
FAMILY WITH SOME 
GOOD OLD-FASHIONED 
INTEGRITY. GIVE HES 
MY BEST, AND— 


ENGLAND, THREE 
DAYS LATER. 


AND AFTER 
THEIR LEADER 
CONFERRED 
WITH THEI 
ELDERS, THEY 
SET ME FREE. 


I'VE ALREADY TALKED TO OLD 
LETHBRIOGE STEWART. HE'S 
KEEN TO MAKE AMENDS For 
SOME OF LINIT'S PAST MISTAKES 
AS FAR AS THE EOCENES AGE 
CONCERNED, AND IF HE CAN BE 
CONVINCED, ANYONE CAN. BUT 
IT'S GOING'T0 BE A LONG 


| I SHALL Anss 
WARREN. WHAT 
A DIZZY OLD 


Yes. 
ZEMINOS ME 
OF SOMEONE ELSE 
WE BOTH KNEW— 
EH, Kaz? 


AFFIRMATIVE, 
MISTRESS 
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Please supply me with fourteen issues of Marvel Comics’ Doctor 
Who Magazine for the price of thirteen, commencing with the 
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include any specials or books. 
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BROTHERS DIE IN owls, 
a TRAGIC FIRE Bi 
‘AUST SWEEPS be 
¢ HOLOCAU a 
Ii 


COUNTRY ESTATE 


Many others feared killed. 


The whole countryside was shocked 
and saddened today by the news of the 
tragic fire at the Old Priory in which @ 
number of well-known local figures 
yerished. Fire broke out suddenly 
are the night and swept the Priory 
the Lodge and much of the heavily 
wooded estate at great speed. 
Among the victims of the blaze is 
believed to be Professor Marcus 
Scarman. the well-known Egyptolog- 
jst. who had just returned from 2 
‘successful archaeological expedition we 
Egypt. His brother Laurence 2 
distinguished amateur scientist also 
died in the flames. Further wep 
include Josiah Collins. who had been 
in the service of the Scarmans all his 
life, a Mr Ibrahim Namin. believed to 
have been a guest of Professor 
Scarman, and a family friend, Doctor 
Warlock who was visiting the Priory. 
In the grounds, the remains w . 
discovered of Ernest Clements, a local 
villager with a history of poaching. It is 
[overt pee cane ey According to some, there are two great curses: that were set down in the age of the 
trapped by the blaze while engag neg oe ret eet cues a 
an clement of mystery sls The more famous of these is the curse of Tutankhamen’s tomb, Belief in this began 
‘An element of mystery sti {he more famous of thes cee ae eS 
-ounds the death of Professor Scarman with the fea ‘ isi eae = aankhamen's om ina * os 
Crit nme chamber. Carnarvon, a wealthy Egyptologist, sponsored archaeologist Howard Carter’s 
ean time, and was thought to be on sah for Tuankianee by ay ole = sor archaea a nae 
Metis m Caro vee Carnarvon was taken ill and died a few months later. Afterwards, the death of anyone 
Pratesex Sea Se tine even remotely associated with the tomb was brought forward as further evidence of the 
Professor Scarman had left some os Ae 
ica see On the other hand, Howard Carter is the one man above all that the curse should have 
fut ate ve his ancestral struck at, since he was the leader of the expedition and the first to open and enter the 
ust have returned 10 his a sa ache ae ater he Spa ec 
agen urial Chamber. Carter, however, died in his bed seventeen years after he discovere 
tees ihe yet no trace of his remains Pee che mens nel 
navbar nt coo et us leave that curse to more sensationlistc publications and move on to the 
The cause of the blaze is St carman curse, 
seein one ok them ‘The facts behind it are these: Marcus Scarman, a dedicated Egyptologist, 
tne ses ns some years researching the legend and location of a Black Pyramid. 1 


had spent 
advanced scientific devices which Mr 


these researches led 
had installed in the him to a desert-valley and in 1911 he began his excavations in an attempt to unearth it. 
see eay somehow have been He and his party apparently located the Black Pyramid but only the Englishman went in, 


we Professor Scarman returned to Cairo shortly thereafter and began acting like a man 
eas . : possessed, determinedly packing up artifacts from the tomb and shipping them to his 
estate in England. The few natives who would talk about it reported that a hideous fate 
met anyone who did not cooperate with him. 

Some weeks later, back at Scarman’s home, an old priory, the curse went into terrible 
effect. The priory bumed down, and villagers coming to investigate found three bodies “{.-? 
on the grounds: Marcus’s brother Laurence and a mutual friend, Doctor Warlock, were 
found outside, inexplicably crushed to death, Subsequent police investigations came to 
no definite conclusion in any of these cases. 

A further search of the grounds found four Egyptian clay vases, 
compass points about the house and containing within what appeared to be the melted jy 
remains of some yery sophisticated mechanical apparatus. fe 

Also, those digging through the ashes of the Priory found the remains of two more 
bodies, later determined to be those of Josiah Collins, the butler, and Ibrahim Namin, an 
Egyptian who had assisted Scarman in his researches, He had recently arrived at the 
house in order to supervise the arrival of the relics Scarman was shipping back to 
England. Evidence of these items was found, as well as the melted remains of more 
mechanical apparatus. 

Meanwhile, back in Egypt, apparantly at alm 
on fire, there was a great explosion at the site of the pyramind, burying it under a great 
quantity of soil and sand. Archeologists attempting to follow up on Professor Scarman’s 
investigations were met with violent resistance from the natives, so no further digging was 
ever attempted. 

And that’s an end to it. The Scarman curse seems to have spenvitself in one furious 
outburst, as neither Scarman’s relatives nor the current residents of the site have suffered 
unnatural 

‘Those residents are, appropriately, the British headquarters of the United Nations 
Intelligence Taskforce, while the location of the “Black Pyramid” now lies beneath the —_ 


st exactly the same time as the priory was 


EE. 2° 
hap. 


old ladies leaving their e 
leaving all his money to hi ionaire was 
i the Harrison Chase 


of the curator, Amelia 
wers. 

similarly ec 

ound her ne 


e the curator,” 
an 
“ 


“It wan't my ambition to b she goes on with a laugh. “But they 
id here Iam, with scarcely any time lef 70 paint any more.” 
Miss Ducat consoles herself by treee hag her new domain. She is particularly pleased 
With the conservatory and the new greenherers, The originals were severely damaged in 
the accident that destroyed the house, bute: expense was spared in replacing them, andi 
eu imagines that even Chase himself would ¢ Pleased at the result. Meanwhile, the 
ruins of the house itself have been overgrown by plants, a takeover of the artifical by the 
satural that has been left largely as is, another roe that the misanthropic Chase would 
surely have appreciated, 
Inaddition, the Gardens conti 
Particularly in the realm of ra 


ng. 
Nothing goes to waste here, 


tue with some of the research that Chase initiated, most 


Luc: thing at all, 
yr Organic matter is th ” Ducat, like Chase, 
eliever in organic i i 


a firm 
sare used on the grounds 
and ev rem self-supportin 


ig, with no materials 


Success in this Pp 
m flower gardens next 


is evident everywhere one looks, 
minstration building, to th 


, from the vast expanse of 
Miss Ducat is de lighted 


verdant growth of the wooded 
to welcome the public to her 


Come,” she says cheerfully, then adds, with 


h a twinkle in her eye and a puffon 
her cigar, “but please don’t pick the Hlomenis 


fe close accordin; 
i fe September. T! 
a 


ey 


